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We will read seminal texts in Japanese and English in order to understand contemporary arts

and culture, especially to consider the relation between capitalism and culture, the

transformation of the form of art(s).
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MORI, Y. (2009) ‘New collectivism, participation and politics after the
East Japan Great Earthquake’ in World Art, Routledge: London, pp.167-
181
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Deleuze, Gilles (1992) ‘Postscript on the Societies of Control’ October,
Vol. 59. (Winter, 1992), pp. 3-7
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Fisher, Mark (2009) It’s Easier to Imagine the End of the World than the
End of Capitalism, in Capitalist Realism: Is There No Alternative?, O
Books, Wincherster, Chapter 1, pp.1-11
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Graeber David (2013) On the Phenomenon of Bullshit Job, Strike
Magazine August 17 2013
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Crary, Jonathan (2013) 24/7 Late Capitalism and the End of Sleep,
Chapter 3, Verso
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Zizek, Slavoj (2006) ‘“The Interpassive Subject: Lacan Turna A Prayer
Wheel’, in How to Read Lacan Ch.2 pp.22-39
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125-156
Foster, Hal (1995) ‘The Artist as Ethnographer?’ in The Return of the
Real, MIT Press 171-203
=RCET. AREZN. KA. B L & il T3
10 |6 16H SIALX D) T =K THEMEHE LTI 21— LI L—Y:
20 IR DR EFR] EEE. AR 71-114
Clifford, J (1997) ‘Museums as Contact Zones’ in Routes: Travel and
Translation in the Late Twentieth Century, Chapter 3, Harvard
University Press
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Gilroy, Paul (1993) ‘Jewels brought from the Bondage: Black Music and
the Politics of Authenticity’, in Black Atlantic Chapter 3 pp.72-110
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Danna Haraway (1985), A Manifest for Cyborgs: Science, Technology

and Socialist Feminism in the 1980s
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MOR]I, Y. (2009) ‘J-pop: from the Ideology of Creativity to DiY Music
Culture’, Inter-Asia Cultural Studies, Routledge, 2009 : London, Vol.10,
No.4, pp.474-488, DOI: 10.1080/14649370903166093
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